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THEATRE AT THE SINGER'S WARSAW FESTIVAL 

 

The 22nd SINGER'S WARSAW FESTIVAL will take place from August 23 to August 31. It’s hard 

to imagine the capital city and the end of summer without this event and the artists 

participating in it. Concerts, meetings, exhibitions... and much much more make up the 

Singer's Warsaw Jewish Culture Festival. 

As always, the theatre section will be well-represented. As part of the events accompanying 

the Festival, we will see the latest premieres and performances from the repertoire of the 

Jewish Theatre. The program will also include performances that have been widely discussed 

and prepared especially for the Festival.  

Here is a list of theatre events that are worth sharing with your audiences.  

 

CIRCUS KAFKA – a cyberpunk musical about insomnia, directed by the master of humour, 

Michał Walczak, and based on a script by the Kafka expert, Remigiusz Grzela 

Circus Kafka is based on motifs from Remigiusz Grzela's book “The Baggage of Franz K.” Franz 

Kafka and his friend, actor Icchak Levi, are not only guides taking us through states of 

isolation, claustrophobia, and alienation in the performance, but also a medium that 

transports the audience to Niewarszawa – a city of cabarets, theatres, and circuses that does 

not exist. In the spiritualist variety show, literary characters will appear alongside actresses 

and actors from travelling theatrical troupes rejected by the elites but admired by the author 

of “The Trial”. These fairground performances, brimming with surreal imagination, dark 

humour, and elements of the circus, were a source of inspiration for Kafka’s novels.   

“Circus Kafka”  

Written (based on the book written by Remigiusz Grzela) and directed by Michał Walczak 

PERFORMANCE: 19, 20.08 and 5, 6, 7.09 
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YENTL – a story about a heroine who wants to change a world bound by tradition and 

customs. The text by I. B. Singer has been retranslated by Remigiusz Grzela and brilliantly 

directed by Robert Talarczyk.  

The story of a girl named Yentl, who became a yeshiva student named Anschel, is a poignant 

description of the struggle for freedom. Freedom is understood as the right to make 

decisions in accordance with one's conscience and vision of oneself in the world around us. 

“I wanted to be free, I got what I wanted,” sings Yentl in Robert Talarczyk's play. This 

declaration may sound bitter, but it has the strength and determination of a person who not 

only wants to change herself, but also the world, bound by the traditions and habits of 

others. 

I.B. Singer, “Yentl”, directed by Robert Talarczyk 

PERFORMANCE: 22, 22, 24.08 

 

TAMTE INTERESY (THOSE DEALS) – a tale from the days ruled by the sparkling wit, 

delivered by the outstanding actors of the Jewish Theatre.  

Pre-war hits, jokes, and wisecracks will fill the stage in a program sparkling with wit, which 

draws on the best traditions of Polish cabaret and evokes the texts of such masters of the 

word as Tuwim, Słonimski, Hemar, Jurandot, Wars, Gold, and Petersburski. Pieces from old 

cabarets, full of brilliant satire and intelligent humour, will transport the audience to the pre-

war cafés and theatres - places where Jewish and Polish intellectuals engaged in witty, 

penetrating dialogue, tinged with melancholy and self-irony. The artists of the Jewish Theatre 

– Monika Chrząstowska, Henryk Rajfer, and Marek Węglarski – shine with their acting skills in 

this repertoire, entertaining the audience to tears. They are accompanied by the excellent 

Teresa Wrońska. It is an evening where intelligent entertainment intertwines with emotion – 

a cabaret of the highest order, which amuses, moves, and delights. 

Tamte interesy: a musical cabaret performance by actors from the Jewish Theatre in Warsaw 

PERFORMANCE: 23.08 

 

SZTILER, SZTILER… / QUIET, QUIETER… – longing for a lost world told through songs and 

poetry by Kacenelson in a moving performance by Gołda Tencer 

Authentic Jewish songs from the ghetto and Icchak Kacenelson's poignant poem Song of the 

Murdered Jewish People form the foundation of the performance “SZTILER, SZTILER... / 

Quiet, quieter...,” a profound tribute to a lost world. 
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The songs of the ghetto - sung in Yiddish - tell of everyday life behind the walls, of the pain of 

separation, longing for freedom, and unquenchable hope. They intertwine with the dramatic 

text by Kacenelson — a poet who, after losing his wife and two sons in the Warsaw ghetto, 

hid with his third son on the Aryan side, was imprisoned, and deported to a camp in Vittel, 

France. There, facing his own demise, he wrote “The Song of the Murdered Jewish People” 

— one of the most poignant literary testimonies of the Holocaust. In May 1944, Kacenelson 

and his son Cwi were murdered in Auschwitz. 

“Shtiler, shtiler.../Quiet, quieter...” 

Written and directed by Gołda Tencer 

PERFORMANCE: 24.08 

 

PERFORMANCES BY KAMIL BIAŁASZEK – one of the most acclaimed young directors in 

Polish theatre, author of the famous “New Pan Tadeusz, only in rap form.” 

At the Festival, we will show two performances that perfectly explain why critics say that 

Polish theatre needs him.  

 

ZDZICZENIE OBYCZAJÓW POŚMIERTNYCH (The Coruption of Funeral Customs) – Bolesław 

Leśmian as You’ve Never Known Him, but Always Wanted To Have.  

An uncompromising adaptation of Bolesław Leśmian's unfinished drama, which focuses on 

toxic patterns of love, codependency, and socially imposed gender roles. Kamil Białaszek's 

contemporary interpretation brings to light the reality of people trapped in gender roles. The 

actual text serves as a starting point for a meta-analysis of pathological relationships based 

on codependency, hidden hatred, and a false sense of duty towards one's partner. 

The manuscript of this unfinished piece of poetry survived the Warsaw Uprising and travelled 

across continents. The poet's daughter claimed that her father abandoned the work because 

he was “afraid of the subject.” It was not published until the 1990s. 

Bolesław Leśmian “The Feralization of Postmortem Customs”  

Direction and dramaturgy: Kamil Białaszek 

PERFORMANCE: 25.08 

 

HOWL – mockery, protest, and Donald Trump in a play directed by one of the most talked-

about directors of the younger generation! 
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A story about the unstoppable rush towards self-destruction, both at the level of global 

government and civilisation as a whole, as well as from the perspective of an individual trying 

to find meaning in existence and crashing into the wall of late capitalism's metaphysics-

devoid reality. 

Allen Ginsberg “Howl” 

Directed by Kamil Białaszek 

PERFORMANCE: 26, 27.08 and 4.09 

 

 

TAMARA (DE) LEMPICKA. THE INSATIABLE - a story about the first celebrity of the 20th 
century’s painting 

Performative reading of the biographic play dedicated to a great female painter, an icon of the 
20th century and a celebrity. 

Performing: Małgorzata Trybalska, Ernestyna Winnicka 

 

“Tamara (de) Łempicka. The Insatiable”  

Script: Blanka Konopka 

Directed by: Blanka Konopka , Małgorzata Trybalska, Ernestyna Winnicka 

PERFORMANCE: 25.08 
 

 

SNAPSHOT – snapshots from the biographies of famous (and less famous) people in a 

moving performance by young theatre artists 

A verbal and musical performance. The title snapshot is a pretext for the characters to travel 

through time, allowing them to take on various roles taken from literature. Their stories are 

inspired by, among others, the works of authors such as Ota Pavel, Julian Tuwim, and stories 

collected by Mikołaj Grynberg.  

“Snapshot”  

Directed by: Magdalena Milczarska 

PERFORMANCE: 28.08 

 

FELUNI – a story about the fragility and strength of the human psyche, based on a text by 

Ewa Kuryluk and directed by one of the rising stars of Polish theatre* – Ewa Platt 
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The story of Piotr's brother, who suffers from schizophrenia, told by the three characters 

most closely involved in the experience of this illness – Ewa, Piotr, and their mother, Mija – 

Mijaczek. 

After the recent death of their father, Karol, Ewa becomes the main companion and caregiver 

for her brother and mother, who are suffering from increasingly severe mental illness. Their 

daily life, confined to the walls of their apartment, becomes almost completely cut off from 

the outside world – the Kuryluk family becomes an organism in which the boundaries 

between what is healthy, sick, alive, and dead become blurred, and family ties are put to the 

test. Feluni is above all ‘giving a voice to small people who have no place in the official pages 

of history’. 

* (according to: teatr-pismo.pl) 

“Feluni” 

Script written based on Ewa Kuryluk's text and directed by: Ewa Platt 

PERFORMANCE: 28, 29.08 

 

 

IN MAMA SONIA’S KITCHEN - kitchen secrets and family secrets in a beautiful, reflective 

performance featuring Gołda Tencer and her family 

It all started with the cookbook “In Mama Sonia's Kitchen.” Mama Sonia was happy to share 

her best recipes. Her kitchen secrets, seasoned with songs and family anecdotes, will be 

featured in this melancholic yet humorous performance.  

The performance features Gołda Tencer, Janusz Tencer, and Dawid Szurmiej. 

Musical accompaniment: Teresa Wrońska (piano), Dariusz Falana (clarinet), Marek Wroński 

(violin) 

PERFORMANCE: 30.08 

 

 

M. FAKTOR. THE BIRTH OF BEAUTY - a stunning musical about the famous professional 

makeup artist who came from Poland, brilliantly directed by Agata Biziuk 

Musical M. Faktor. The Birth of Beauty tells the story of Maks Faktorowicz, founder of the 

legendary cosmetics brand and creator of the term “make-up.” It is the story of a man who 

was born into a Jewish family in Zduńska Wola and, thanks to his skills and determination, 
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created a cosmetics empire and collaborated with the biggest stars of Hollywood's Golden 

Age.  

Written and directed by Agata Biziuk 

PERFORMANCE: 30, 31.08 

 

Festival's partners: 

• ⁠ PZU Foundation 

• ⁠ Mazowieckie Voivodeship Local Government  

• ⁠ ⁠Stowarzyszenie Autorów ZAIKS   

• ⁠ Jewish Theatre  

 

The Festival was co-financed by: 

• The Capital City of Warsaw,   

• The Minister of Culture and National Heritage from the Culture Promotion Fund, a state 

earmarked fund, as part of the “Music” program implemented by the National Institute of 

Music and Dance 

• The Minister of Interior and Administration subsidies 

• ⁠ Polish-German Cooperation Foundation 

• The Israeli Embassy in Poland. 


